PERFORMANCE AND AESTHETIC APPRECIATION 


One of the reasons why every valid performance of every 
work of art is unique is that every valid performance 
of every work of art is inseparable from the space -for- 
performance in which that work of art is performed. 

Two very good reasons why that is true come to mind: 
(1) the particular relationship that exists between 

the form of a given work of art qua aesthetic struc- 
ture and the space qua physical structure in which that 
work of art is performed is unique. The relationship 
for example between a performance in a Greek amphi- 
theatre of Sophocles' Electra qua formal pattern of 
Stimuli emitted and that space -for- performance is quite 
unlike that relationship which would exist between that 
same performance--assuming that performance could be 
duplicated--and a theatre in-the-round for example 

(2) the particular manner in which any given perfor- 
mance of any given work of art is as it were "received" 
by the space -for-performance in question is unique. 
Assume for the sake of the argument that two wholly 
identical performances of for example The Isle of the 
Dead of Sergei Rachmaninoff could be given by the same 
performers with the same spectators in attendance in 
two different spaces -for-performance (both of which 
had the same prescriptive and more or less the same 
nonprescriptive qualities) or in the same space-for- 
performance at two different moments in the life of 
that space-for- performance (assuming that that space 
had the same prescriptive and more or less the same 
nonprescriptive qualities at both times). Given the 
different acoustics of both of those spaces -for- per- 
formance/of the same space -for- performance on two dif- 
ferent occasions the two performances qua formal pat- 
tern of stimuli received in both of those spaces/in 

the same space on two different occasions would as it 
were be "received" by the spaces in question and by 
the spectators in those spaces in a different manner. 
Certainly a performance of any work of music breathes/ 
lives in for example Carnegie Hall in an entirely dif- 
ferent manner than that same performance would breathe/ 
live if that performance were given in for example 
Fisher Hall. [Is not the particular manner in which 
works of music breathe/live in Carnegie Hall the reason 
why audio engineers, performers, spectators among others 
frequently refer to "the glorious sound" of Carnegie 
Hall?] Certainly a performance of any work of music 

in pre-renovation Orchestra Hall in Chicago breathed/ 
lived in a wholly different manner than that same performance 
would breathe/live if it were given in present-day Orchestra Hall. 





